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A lyric of the machines (2023)
Performance, Soft Diagrams, Industra, Brno, CZ 
Duration: 5min
Concept: Katerina Sedy
Performer: Eliska Zajícová
Costume: Denisa Švachová
Video on Vimeo

The era of heavy machinery is gradually giving way to the digital age, a transition that 
can be observed not only in the urban landscape but also in every household. Different 
machines are shaping the spatial experience today with completely different sounds 
than two decades ago.
The project deals with different types of sound generators. The artist, Katerina Sedy, 
has chosen recordings of machines, traffic and industry. Their essence was captured 
through a graphic translation of the recordings.  They were put together to create a 
melody. The result of this process is performed by the mezzo-soprano singer Eliska 
Zajícová and turns it into a new experience. The result is an abstract piece of music - a 
performance that interprets the diverse, often rhythmic sounds in a classical manner 
without additional musical accompaniment.
The ability to express emotion and depth of character through the voice is crucial in 
opera. The spectrum of the piece is challenging, and the choice of the operatic voice is 
also relevant to the spatial experience from the point of view of the result. We humans 
experience the sounds in everyday life and through the performance from a new per-
spective.

https://vimeo.com/904837553?share=copy




Schatten-Täler I–VI (2023)
ENTANGLEMENT, Go Green Art Gallery, Erlenbach, CH 
Guardi Artistic Paper 360g
0.64 × 0.5 m

The artworks of the „Shadow Valleys“ series are crafted from paper treated with 
Cyanotype solution and subsequently embossed with floral and architecture-inspi-
red forms. Cyanotype, once used for architectural plans, creates a photogram of the 
placed object through light exposure, intentionally omitted in these pieces. The sere-
ne backdrop of this series fosters a dialogue between materiality and light in diverse 
facets.







A good walk (2023)
Master Fine Arts Degree Show „Control“, Zürcher Hochschule der Künste, Zürich 
Spruce wood, ash
3 × 2.5 × 2.5 m



Small construction army (2022)
Last words from the periphery III, theoff.space, Zürich 
Steel
10 × 1.8 × 0.4 m

The setup comprises 50 small construction models. In Switzerland, these models 
indicate the height and shape of future buildings at a given site. The organized arran-
gement of these models in a military formation suggests the imminent demolition of a 
specific building, known as Werkerei, located in Schwamendingen, where the exhibi-
tion is being held.





End (2022)
Performance, Last Words from the Periphery III, theoff.space, Zürich
Concept: Katerina Sedy
Performer: Victoria Cheredeeva / Katerina Sedy
Installation: Small construction army
Video on vimeo

The starting point for the performance was the installation small construction army. It 
was swept away by Victoria Cheredeeva with a broad broom. The metal falling on each 
other and scratching the floor created a noise that was amplified by the echo of the 
room. After the construction visors lay on a pile, the audience arranged them as they 
liked.

The former AMAG building in Zurich-Schwamendingen was available for interim use 
from the beginning of 2012 until October 2022. Many creatives and craftsmen were 
active in this place for 10 years. The work was shown at the last exhibition that could 
be held here before the large-scale building with industrial charm was demolished.

https://vimeo.com/754496772


Film stills



After the audience had arranged them as they wished.



Prestige (2022)
Sommerprojekt, Go Green Art Galerie, Erlenbach, CH
3 pieces, Steel, acrylic paint
Dimensions variable





a box for all (2022)
Last words from the periphery II, theoff.space, Zürich 
Wood, sand, steel
2.5 × 2.5 × 2 m





back and forth (2022)
Fabrik Season 1, Schifflistickerei, Balterswil, CH
Sewn unwoven fabric
Dimensions variable



wonderful view (2022)
Hybrid Art Fair, Madrid, ES
Fiberglass fleece, epoxy, wood, concrete, nylon thread, thermoforming film
Dimensions variable



Entwicklung (2021)
INTERIM, Manegg, CH
Steel, reinforcing mesh, plaster, brass, mirrors
Dimensions variable



Grundriss I (2021)
Sommerprojekt 1, Go Green Art Gallery, Erlenbach, CH
India ink on paper
64 × 50 cm



Best decoration (2021)
In a circle around the corner, Zurich
Oil on canvas
40 × 29.5 cm

Long description (2021)
In a circle around the corner, Zurich
Paper, clip frame
42 × 29.7 cm

Featured prominently in the exhibition „In a Circle Around the Corner,“ curated by 
Katerina Sedy in Dübendorf (CH) in 2021, are two interconnected works that define the 
thematic core of the showcase. Strategically positioned at the entrance, these pieces, 
imbued with a whimsical touch, invite visitors to engage in a playful exploration of their 
perspectives on art.

Carefully crafted, these works prompt a light-hearted yet thought-provoking inquiry into 
the essence of true art – probing whether it lies in the mastery of craft and emotional 
elements, the depth of conceptual exploration, intricate research, or in providing a 
critical commentary on institutions, politics, and society.

In addition to contributing to the exhibition‘s overarching theme, these pieces offer a 
glimpse into the artist‘s personal focus. They reflect her dedication to the transforma-
tion of urban spaces and the evocative atmospheres they embody.

Link to the text (DE)

https://sedy.ch/long-description/






Im Fluss (2021)
INTO Time, ZHdK, Zürich
Foil, wood
230 × 80 × 80 cm



Say hello to the idyll (2021)
Last words from the periphery, theoff.space, Zürich
Concrete, brass, steel, wood, moss, polymer mass, wire
200 × 80 × 75 cm





The soul behind I +II (2021)
India ink on cardboard
Each 44 × 32 cm (framed)



Concrete Correction (2021)
INTO, Zürich
Concrete, steel, wood, ceramics
130 × 80 × 30 cm

The sculpture stood during the exhibition „INTO“ in the entrance area of a building on 
Zurich‘s Weststrasse, which was built in 1897. Like many other time-typical buildings 
that speak through their historic architecture. In the fall of 2021, nevertheless, it was 
demolished against the will of the current and former residents. The exhibition highl-
ighted this situation.







Graben (2020)
ridiculous sunshine, Theoff.Space, Zürich
Plaster, concrete, wood, hay
120 × 90 × 50 cm
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Across her multidisciplinary artistic practice, Katerina 
Sedy explores the atmospheres of public spaces formed 
by an intersection of daily life and urban development. Her 
work seeks to reframe public understanding of the urban 
environment we live in by mapping the structural changes 
of the city through time alongside its everyday usage 
and habitation. Central to her work is the examination 
of the pliable border between architectural objects and 
intangibles such as memory and history which render 
humble structures as more than mortar and stone, and 
reflect a greater footprint when lost to development from 
gentrification, politics, and private interests. 

Sedy’s work moves fluidly between mediums such as 
photography, painting, installation and sculpture to 
select formats that will best communicate her stories 
to the public. Her work can be seen as an offering of 
activism and education, inviting viewers to reassess their 
view of familiar landscapes, and to fight for their own 
neighborhoods.

Rachel TonThat

Artist statement


